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Cast
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Ogilvie: Jonathan Hyde
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Young Edith: Sofia Wells

Finlay: Alec Stockwell

Coroner: Bill Lake

Reverend: Sean Hewitt

Review

Crimson Peaks a superior horror film; more of a chiller than a thrilemtil the
last hirty minutes, thent unleashes thrills and horrors galore. Those lasiyt
minutes are made all the more effective by the suspensefulupuildntil then the
narrative segments the chilling suspewsi@ brief moments of horroThese not
only warn; theytantdise about the mystery on the way to the revealing climax.



Almost any viewer will either work out whatdabmystery or at the least, aspects

of it, long before tha@aiveheroineEd i t h Cushing does. Ori gi
strength. Naive, isolatethexperienced, young women have been goirgdpt&
sinister, isolated, aristocratic hougaad staying thereRince at least 1847, when
Jane Eyrewas published. They do this with great frequency, meeting enigmatic,
obviously sinister men of extremely dubious worth who they either marry or are
attracted to. The reasons for this attraction for creeps are beyond this male
revi ewer 06 s c oseperomds esualy soon find themselves menaced
by some sinister force after theeeps give them thgreat revelationThe genre
continuedn film, coming in strong iMBritish andHollywood films of the 1930s

into the1950swith TheOld Dark House The Gat and the Canaryjamaica Inn,

The Hound of the BaskervilldRebecca, Suspiciorlouse of the Seven Gahbles
Dragonwyck, My Cousin RachedndUnder CapricornlLeaving aside B grade
imitations and made for tv moviesill laterfilms of moderate to highjuality to
consideremerge with frequencyRemakes of some of the$830s to 10508Ims

and dher later films such a@sycho(1960) The Fall of the House of Usher,
(1960),The Innocent§1961) The Fearless Vampire Kille(d967)Ro s e mar y 6 s
Baby(1968),The Nightcomer§l971) The Senting|1977) The Amityville Horror
(1979),The Changeling1980),The Shinind1980) Misery(1990),Dracula

(1992) Dolores Claiborne(1994),What Lies Beneat{2000) Premonition(2007)
andThe Ghost Write(2010)wereessentially in the genre, albeit with some
changesUsually thesehanges involved using modern settingg@mder reversal
roles.Some elements remainhe newcomer arriving at a sinister setting, an
undisclosed mystery and the battle with evil walkgays consistently used.

Actually when this extensive list gains consideration overused would be a better
description.

By 1974 the genre wdseingparodiedn Young Frankensteiand the ever popular
RockyHorror Show.Even before then virtually every agpef the genre was
being used for Halloween and selfitten playsby primary school students.

So why over forty years after the genre has become a cliché, make dihotler
the genre?

Well first, film themesarealways new to a new generation.
Second, each generatiorierpres old stories through new perceptions.

The passive heroines of the old Hollywood who try to calmly reason with evil, then
fatalistically await their fateare gone. Instead we have ferocigusithless women



who battle each othevith kitchen implementsAlso gone from the screen are the
code heroes and villains who respectively embody simplistic ideas of good and
evil. Equally dead andone are the old censorship codes. What could only be
cardully hinted at can now be explicit

Third, technology has improved@hunderingf tinny soundtracks and pitiful
special effects are also mercifully gone. New computer technohadpes effects
much mord well effective.

Points two and three show thati@tories are being recreated in new ways.

Fourth,the conscientious filmmaking skill and the imagination shown by
/director/ceproducer/ cewriter Guillermo Del Toro makes this a superior
production in every technical field.

Fifth, this story is not sold orsoderivative. Despite similarities f@ragonwickin
particular,much appears new and more sophisticated iiemy of thepreviousy

mentioneckefforts. Likethe novelDragonwick Tor o6s f il m st arts

York. Both works haveity scenes where a concerned and protedtigearse
father worries about an unfolding romance with an aristodetistrustshe
intendedfor reasons he cannot explain. In bBiagonwickandCrimson Peakhe
heroine has aimilarly presentetbve interestwho also distrusts the husband
both he appears agoodif blandyoung doctor who does not push his romantic
suite hard enough.

Despite the way that botieroines ar@aive, differences, even opposites emerge.
Dragonwyc k ldesoineis a happywell-adjusted, if uncultured farngirl. Edith

Cushing first appears as a stunned survivor of some trauma, staring at the screen
with a slashed face as she solemnly tells us that ghosts are real. From there she
narrat es her whiethahisepioted orfi saraea. Althbugh Toro
depicts that event with restraint, he also captures the Victattidunde to death and

in those first scenes a sense of something sinister and unnatural emerges.

Edith as she appears in the fil mbs f
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Edith then narrates that her ianstruyer 6s ¢
scary, yet the ghost warns her nAto bewa
explanation develops. The next scene shows her as a young adult, tryirg to be
published writer of novels concerned with ghasgd being told she should be

writing love stories. Her interests (and lack of them in marriage) and independent

spirit make her seem an outsider in the upper class society of Buffalo New York

in 1901. Although it is not quite spelt out, she seems to be tolerated rather than
accepted because of her fatherds wealth
world.

Buffalo in 1901 This still shows the care and detalil lavished on the sets.
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Using Canadian settings Toro skilfully sets the first 1901 scenes in this world. He
does not linger too long over what must have been extravagantly expensive, time
devouring sets. In both the exterior and interior shots he creates a sense of New
World vigour andprosperity which sometimes go into opulence, clutter and bustle.
All five of these characteristics are personified by her faBeth Buffalo and her
straightforwardenergetidather provide a welcome contrast to the exact opposites
i n the f ihdfmébs second

Whilewor ki ng i n h e rmeétaaphbliee andl seenoirfglf innoceious h e
handsome young visitor Thomas Sharpe, whmediately appearsabviously
attracted to her. His manner becomes a little flustevednhe unexpectedlfinds

out that ler father Carter Cushirtgrns out to béhe man he came to persuade to
invest in his clay extraction machine. When he finishes demonstrating his model,
Carter not only rejects his appeal for funding but lambasts him as a lazy aristocrat
who knows nothingwhile he worked his way up from labouring in a steel mill.

This loud, cranky and extremely hostile abuse seems initially unjustifigiclly,

but as Thomas courts Edittioing everything so correctlihis reviewer also

develops a sense of unease ablo@polite, restrainedrzisionaryThomas When

Carter says that he does not know why he is uneasy withrithen puts

detectives on Thomas and his sister Luchikee was a few scenes behind this
reviewer thinking of what he would do if Edith was his glater.
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Shar pe txillesaemds none enigmatiBeautiful, mmaculately dressed,
coiffured and poised, an accomplished piarskeplays slow subtle delicate
melodieswhile oblivious to applaus&omething about her expressionless
calmnessings very loud warning bells for vieweignot for the cast.

The beautiful if enigmatic Lucille Sharpe. Even in the grimy kitchen at her
ancestral home at Allerdale Hall she wears her best

Those bells should ring loudly when in her softly spoken calm and laconic style,

she describe®r Edithhow the moths in the park only live for a little while, but

they live on butterflies. She then throwsnothon her dress 1 nto ar
while it dill lives and briefly watchesvhat happenglispassionately.

More mental warning bells should ring whenthenewlg d s arri ve at S
ancestral mansion and the site of his clay mining. In the history of the genre does

any exterior shot show a moraisiter settingEdith would be well justified in

jumping out of the carriage and drudging across the moors to the neareHt help.

the exteriors are creepy, the interiors are magnificently sinister. They do not quite
ooze blood from the floors, merely reldy that looks like blood. The shdislow

only give some ideaoftreansi on6s sense of menace.
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The exterior of Allerdale Hall
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The interiors
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If anything Allerdale Hall is just too well don@nyone with the slightest sensk o
self-preservation would haviéed from there after a few seconttsit Edith stays

This lapse ircredibility deepens as the evidence for what really has gone on comes
into her life, a little at a time. It is a weakness in the genre.

Another weakness bdo be the presentation of the ghosts. In a generally restrained
film, too many of the spectrg® against that subtle mood. The film loses some
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credibility and the spectrdgse theirsense omystery and therefore their power
when they are shown in clesip This applies particularly to the shehenonehas
a meat <cleaver in her head, not exactly

When in Allerdale Halllte film gives a feeling of doom. As the evidené&langer
mounts, we do not know what will happen tatBdOnly Polanski and Hitchcock
come to mind for working so well at combining chills and suspense to create a
moodthat mixes danger anthcertainty. Theemarkablaise of sets and locales
finds a matchn the performancedhe entire cast are extraordinarily effective,
making the unbelievable creditablehey manage tdo this withoutanobviously
strained effort in a story in whicduspending belief becomdificult dueto the
ghosts All the performers bring subtle conapities to their rolesJessica Chastain
Is outstandingWith herdelight in herchilly, factually clear explanations and her
methodical preparations before her savage, iy comes as close to explicable
evil as any performer can get.

Crimson Pealcomesclose to being as good as a gothic horror film gets.

*



