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John Everett Millais (18294.896) This photo would be from his middle years.

At last Millais gets the book he deserves and that complego&sto both Millais

and theb o o writes, Jason Rosenfeld. Millais and his arve&een the topic of

other books and his works have appeared in many anthologies. Several books give
brief accounts of aspects of his life. Now Rosenfges a full account of his life

and reproduces a massive number of his works in coland none in horrible

black and wvkite. Even ink or pencil sketches are reproduced im threginal

colours Being a large format book (25x59.5cms/ 9 % x 8 1/2inche9 means

that the artwork can be appreciatedletaitwi t h much of Mil | ai s
delectation is in the details.
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Every painting gets a detailed description of its size, the materials andiga6hin

its composition and where it is currently located. Many get a detailed history of the
paintingds inspiration, the cpantogudmrst anc
critical reception and sale. Rosenfeld, like the very best critics, gets us to see
something famous in our culture in new ways. He does this by putting so many of

the artworks into the larger narrative that they capture a moment@phneliais

so well known that itan only beobvious but few others are and so they need
Rosenfel dbés d e Patents efduture kagddyampapdain manys of

Millaisb s o t h.dnitiallyweanylofsthenseem to foretell a happy future or at

the least capture a happy momerfitth e Wo o0 d s ma ns®rse suRlaworith t e r
appears to be a moment of sweet innocencaghlly capturesa scene from
Coventry Pat monamedlsis pairdirggshows the bedinairig of a
romance between a poor woods mamsulsof daugh
this romance she dies young in tragic circumstances.
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Ophelia (18511852)
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The Woods manl@®B-188lpaught er

Similarly Isabella(18481849)recreates moment from another tragic tddg an

English poein which muchbecomesevealed wi t h Rosenf el dés he
appears sithe young woman on the right, taking a slice of orange from the

soliticious young mathorenzonext to herwhile one of her surly brothers

surrepticiously botherthe dog Isabella strokes. The otapparentlyjess

obnoxiousbrother who seems to be perady assessing his wine with more

concentration than it deserves, actuallyagsds® r enzo, a c¢l er k i n
businessThe brothers decide Lorenzo is unworthy to be in their family; they want

to marry her off to a wealthy man for his money. Tkl orenzo andhen

Isabella, unable to carry his bagdheheads his corpse and places the head in a pot

of basil She muses oveahat potuntil with its removalshe dies of a broken heart.
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The pot of basil in the background works as as a foretellieg, tll 0 glooks ey e
fearful and behind the lovers the servant watches like someone who knows much
of what will unfold.As in so many oMillaisé works, young lovers amepictedn

vivid sersual settings where danger will soon unfold.

While knowing hiddercodes and now unfamiliar narrativean enrich our
understanding, they are not necessary to the enjoyment itinarrative
pictures that Rosenfeld reproduces.

N e

Isabella (18481849)

Rosenfeldackles twoold fallacies about Millaighat still have credabilityThe

first of thesdalladesis the idea that he gave up painting-Ragphaelite pictures
the later 185080 paint in other more quickly completed styles to miakeeh
needednoney. This is wrongor seeral reasons. Milla was not desperately poor
during his youth and his Rfeaphaelite paintings sold well. He never really
abandoned RrRaphaelite art as Rosenfeldrdonstrates with several examples. In
his last years he painted two wokkg-orerunnerandSpeak! Speakvhich in their
themes and dramatic presentation areRaphaelite and retain much of that style.
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After diverging away from his narrow focus Bne Raphaelite art in the later
1850s Millais would continue to retun tihe genre in suclaterworks asA
RansomEstherandThe Idyll

The second fallacy Rosenfeld deals with is the idea that after the ¥850sl ai s 0 s
work deteroriated in quality. A fevaterpaintings were lesser works, but others

were merelyn differentgenres The examples Rosenfeld gives méke point.

Many of his landscapes and portraits have a power and a vivjdmaisahile

more subtle than his 1850s work, also induce a sense of magic.

Mi |l |l aisbs art went in different direct.i
different fields n the world of art. He was never solely a painter offRaephaelite

topics: as early as the end of the 1840s he waspgicbntemporary portraits. Just

as his PreRaephaelite works reflected his love of storreany of his landscapes

were inspired byis love of the Scottish countryside.

Wi sely Rosenfeld refers to MillTha 6s per
attitudecomes as eelief after so many tabloid exposés of famous figukéiais

lived a staid life as a family man, enjoying hunting and fishing, bringing up his

many children andreatng his artHe had a reputation for courtesy, modesty and
geneorosity. His religion was segdedalled even lesappears to bebvious about

his politics: he painted portraits of both the Liberal Gladstone and the Conservative
Disraeli.Even in his fortunate life problems and tragedies came. Socially the
scandal of his wif&ffie6 s unconsumated first marri ag
beforesheand Millais were married never really vanishddany considered him

a traitor to her first husbandohn Ruskinas Millaishad been his friend and

mentor. With considerable nobilty Ruskin never saitmpliedsuch thingshe
continuedtoreviewMilla@s pai ntings favourably when
justified and criticised them on what he disliked artistically

Effie and Millaisenduredther sad eventfhe death of a son in 1876 and then in

the 1890s¢heyhad to endure his throat cancer and heeligung blindness. For

the last six months of his lif@though fatally ill and barely able to spehk, served

as president of the Royal Academy, the organization he had once rebelled against.
A detailed chronology shows the pattern of his life and tofjgrartistic output.

Despite a few notable artwork omissipdshn Everett Millaiswill probably
become one of the definitive works on o
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Peace Concluded (1858)is painting depicts the neved the end of the Crimean
War arriving by newspaper. The tweed dressing gown was standard issue for
convalescent officers. The toys have a symbolic value.
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